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FILMING ANTI-RACISM IN THE 21ST CENTURY
(Anthro 106: Culture Through Film)
Note: This syllabus is subject to change. There are times when current events need to be discussed in class or when the turn of conversation in class requires an elaboration not considered herein. There also are sometimes unavoidable accidents like broken equipment, excessive lack of attendance at a class meeting, a guest who is scheduled by may not show up, etc. So, keep in mind that the schedule and content is apt to change.

Welcome to this course. I hope you enjoy both the intellectual and emotional challenge it offers you. I will teach you basic concepts used by anthropologists and video advocates to describe the intersection where anthropological theory meets ethnographic, cinematic and documentary film. We will confront the fallacies lurking behind popular cultural conceptions of racism and will arrive at a shared understanding of global white supremacy.

The primary goal is for you to learn how to define racism properly and learn how to apply your new knowledge of anthropology in constructing this definition. Your challenge is to analytically evaluate the anti-racist quality of textual or visual course content. Knowing what racism is and is not will help you to develop the evaluative criteria you need.

A second goal encourages you to contemplate how film historically has been used in ethnographic projects of the past. These earlier uses of ethnographic film took place when western racism was less often questioned.

A third goal is for you to determine how film can be used differently today. We especially are interested in considering the use of film in fostering anti-racist social activism and in pushing for cultural change that produces social justice. 

A final goal is to illuminate the practice of racism in North America by studying its unconscious and conscious practice and structural arrangements elsewhere in the world. And, this course relies on a cross-cultural perspective. We learn about ourselves by seeing how anthropologists look at other people. We discover some of the ways that domination is organized, how peace looks, how labor is expropriated, how marriage is gendered, how science overlooks local knowledge, etc. and all are lessons relevant in lectures on North American Racism. And in making this cross-cultural connection, we are better able to form linkages between continents which aids the evolution of a global perspective on the culturally informed techno-industrial production and circulation of film in an age of racism and neo-colonialism.
In short, you will learn to see film in a new way intended to foster amongst you a commitment to film advocacy against racism and related forms of oppression like sexism and classism. An online version of this course is available to the public at the The Division of Continuing & Professional Education through UMassOnline: http://www.amherst.umassonline.net/index.cfm.
	First day of classes
	Tuesday
	September
	04

	Last day to Add/Drop
	Monday
	September
	17

	Mid-term Exam and Last day to Drop with "W"
	Monday
	October
	29

	Last day to submit work - Fall Session ends
	Friday
	December
	14

	Final grades due - 12:00 noon
	Monday
	January
	02


My primary goal is for you to learn how to define racism properly and also learn how to apply your new knowledge of anthropology in constructing this shared definition. Your challenge is to analytically evaluate the anti-racist quality of textual or visual ethnographic course content.

Requirements and Grading: The course is divided into weekly lessons. Class participation is mandatory. Students must do all assignments that are to be done either in or outside of class. I list readings and viewings when they are due. All written assignments and visual reflection homework contributes the following percentages of your grade.

a. 30% Do all homework or ad hoc in-class assignments.

b. 20% Write an assigned analytical mid-term essay, my topic
c. 25% Write an assigned final research essay, your topic.

d. 10% Get thesis statement approved.
e. 15% Attendance.
f. 10% Extra: Attend the entire RAP Documentary Film Festival.

These requirements can be clarified in classroom discussion or via email. With attendance, participation and all work done, everyone can do well in this course. 
Let me know, well in advance, if you are having any difficulties we need to discuss. There are solutions to most problems and I will try to help you to find them. So don’t freeze up and not let me know what is going on with you, that is, if you don't want to get into trouble with your work.

Assignments: Your assignments are listed as weekly modules. Weekly module lessons may ask you to participate in a discussion or produce a written analytical reflection or essay. There usually is a combination and in most, and you sometimes will be asked to submit reflective analytical essays as written in class. This will be required more often between mid-term and the last day of class, so pay attention to the due dates. It is not meant to be punitive, but to keep you up on the work as you prepare for your final essay.
In each lesson, there always is reading, a request for analytical reflection and viewing. There are textbook readings in most lesson modules. You will be asked to read chapters, view films and discuss them analytically in class. The object is to enhance your ability to see racism, to understand its socioeconomic function and to identify when whiteness is a practice manipulating racialized populations. You sometimes may need to work on weekends.

Viewing the film clips made to accompany each assigned chapter on your Seeing Anthropology (SA) DVD requires that you take your own film notes for your own use when you write analytical, reflective essays. Most video images for this course are on that DVD, but some film clips are online and will be seen in class or you may be assigned to view them online at home. So be prepared for additional viewing assignments. 
I tend to rent the DVDs I used in class and do not list them in advance. I stopped doing this when students felt empowered to rent them or buy them and view them at home instead of coming to class. 
	Week
	Due Date
	Topic
	Assignment

	
	
	
	

	1
	 9/4
	Introductions 
	Lecture: Malinowski and the study of Anthropology, as a colonial discipline.
Discussion.

	2
	9/11
	Introduction to the concept of culture.
	Lecture: John Bodley and A. F. C. Wallace on the Subjugating Methods of Colonialism.
Discussion.

	
	
	
	

	3
	9/18
9/17 Last Day to Add/Drop
	Introduction to the practice of visual anthropology.
	Lecture: Cheik Anta Diop on White supremacy in the Ancient World, Slavery, and Racism.
Feature Film: Alexander, by Oliver Stone, 2004

	4
	9/25
	Just how adaptive is western culture which increasingly is being infused into every nook and cranny as global culture?
	Lecture: Racial State, Part 1

Faye Harrison’s Decolonizing Anthropology: The Cases of Latah and Bali Water Temples.
View DVD Clips:  The Goddess and the Computer: Latah
Read: Seeing Anthropology, Chaps. 1, 2  

	
	
	
	

	5
	10/2
	How is globalism the fall of 'national sovereignty' capitalism?
	Lecture: The Racial State, Part 2                                                                                
What Theo Goldberg Means by the Racial State. Mode of Production; image analysis; communication; identity; intention.   
Complete reading assignments due for Lesson 4 and 5.
View DVD Clips: Dead Birds; Kwa Kwaka’ Wakw; Dani Sweet Potatoes        
Read: Seeing Anthropology, Chaps. 3, 4, 6  

	6
	10/16
	Racial agents can be found in almost any sector of social life, including a game like cricket, but playing a western game does not undo the racism faced by the aboriginal players.
	Lecture: The Fight of Racial Agents To Prevent and Insist on Intelligible Black Characters in Feature Film. Cultural knowledge; emotion; gender relations; marriage.
Hand in mid-term essay. Complete reading and written assignments due for Lesson 6. 

In class Film. Putney Swope, Robert Downey, Sr. 1969
View DVD Clips: Trobriand Cricket
Read: Seeing Anthropology, Chaps. 13

	
	
	
	

	7
	10/23
	Gender categories as classifications of the emotional personal and collective mind.
	Lecture1: Video Advocacy Emerging in an Era of News Control. 

Lecture2: Categorical Distinctions; Racialized Gender.
Complete reading assignments due for Lesson 7. 
Thesis statement due, 11/20.

In class Film. Immortal, by Enki Bilal, 2004
View DVD Clips: How to Behave
View at Home: President Kennedy on The Danger of Excessive and Unwarranted Concealment. YouTube: http://www.youtube.com/watch?v=lxXPvCJ6uEo
Read1: Seeing Anthropology, Chaps. 5          
Read2: Video for Change, Chap. 1 

	8
	10/30
	There is no single 'God-given' definition of marriage and family.
	How does Racism Adversely Impact a Marriage? Complete any reading and written assignments due for Lesson 8. 
Film in Class: Good Fences, by Ernest R. Dickerson, 2003; or, Blind Faith, by  
View DVD Clips. Dadi’s Family
View at home: Shooting Mexicans. http://nerdnirvana.org/g4m3s/borderpatrol.htm
View at home: 
Read1:Seeing Anthropology, Chaps. 8
Read2: Video for Change, Chap. 3
Read 3: Enoch H. Page. 2000. A brilliant study of black masculinity, whiteness, and homophobia. Film Review. Blind Faith, by Ernest R. Dickerson. 1998 IMDB. February 13, 2000.  

Read4: Racist Groups Using Computer Gaming to Promote Violence Against Blacks, Latinos and Jews
http://www.adl.org/videogames/default.asp

	
	
	
	

	9
	11/6
	The racialized gendering of sexual identity.
	Lecture: The cultural construction of gender and sexuality.

Complete reading and written assignments due for Lesson 9.

In class Film: Ma Vie En Rose, by Alain Berliner, 1997.

View DVD Clip:  N!Ai: The Story of  !Kung Woman
View: Japanese Entertainers Mimicking Blacks as Niggas

http://www.youtube.com/watch?v=CBOeY_MYh6U
Read1: Seeing Anthropology Chap. 12

Read2: Asian American: An analysis of Negative Stereotypical Characters in popular Media. http://mahdzan.com/fairy/papers/asian/

	10
	11/13
	Beyond the supernatural to the spiritual.
	Lecture: Meditation and the non-genital Body-Mind Orgasm.

Complete any reading and written assignments due for Lesson 10.

View: Holy Man, Stephen Herek, 1997

View DVD Clip: El Sebou: Egyptian Birth Ritual

Read1: Seeing Anthropology, Chap. 11

Read2:  Video for Change, Chap. 5

	
	
	
	

	11
	11/20
	The powerful global economic extension of detribalizing and racializing western culture.
	Lecture: Why we cannot consider global capitalism and its widening expanse without recognizing the centrality of racism.

Complete any reading and written assignments due for Lesson 11
Hand in your thesis statement today.

Film in Class: In the Company of Men, Neil LaBute, 1997.
Read1:  Karen Brodkin, Global Capitalism: What’s 
Race Got to Do With It? American Ethnologist. 27(2):237-256.

Read2: Video for Change, Chap. 6
Note: you will have to retrieve this article from Anthrosource, through the library website. Hit Articles(AnthroSource(Search for article.

	12
	11/27
	How does an ethnographic film differ from a documentary film?
	Lecture: The Drug War and Global Sedation

Complete reading and written assignments due for Lesson 12.

Film in class: Cocaine Country, (unnamed director), 2005; 
or Panama Deception, by xxx
Read1: Why I Dislike Panama Deception.

http://www.hartford-hwp.com/archives/47/356.html
Read2: The War Against the Third World

http://www.hartford-hwp.com/archives/47/356.html
Read3: The Technology Secrets of Cocaine, Inc.

http://www.cocaine.org/cokecrime/index.html
Read4: In Search of the Big Bang: What is Crack Cocaine?
http://www.cocaine.org/
Read5: Afghanistan Poppy Cultivation Skyrockets. By Matthew Lee. The Associated Press. Saturday, August 4, 2007; 11:11 PM.
http://www.washingtonpost.com/wp-dyn/content/article/2007/08/04/AR2007080400671_2.html
View: A fallen hero in the antiracist struggle.

http://www.gnn.tv/videos/video.php?id=30
Listen: Democracy Now on Gary Webb http://www.democracynow.org/article.pl?sid=03/04/07/0339248

	
	
	
	

	13
	12/4
	
	Lecture: The Drugged Senses and Censoring of War
Complete reading and written assignments due for Lesson 13.

Read: Benzedrine, Dexedrine, Methedrine

http://amphetamines.com/index.html
Read: Nazis tested cocaine on camp inmates
http://amphetamines.com/nazidrug.html
Listen: Black Capital Hill Security Explains What It’s Like

http://gnn.tv/videos/63/The_Last_Plantation
Listen: Amy Goodman, Independent Media In A Time Of  War. http://www.democracynow.org/static/IMIATOW.shtml

	
	
	
	

	14
	12/11
	Last Day of Class
	Lecture: Will regionalization preclude or hasten former racial practices?

Complete reading and written assignments due for Lesson 14

Hand in your final essay until Friday, 12/14. Put in my box in 201 Machmer Hall.
Read: North American Union
http://www.sourcewatch.org/index.php?title=North_American_Union#NAFTA_Super-Highways
Ice Melt, Patriot’s Act and Immigrant Rights
http://eatthestate.org/09-03/ICEMeltPATRIOT.htm
Read: Methamphetamine addict? Adolf Hitler
http://amphetamines.com/adolf-hitler.html
Read: US compensated Britain, Italy and China for Lynchings  http://afroamhistory.about.com/library/blidabwells_lynchlawinamerica.htm


	
	
	
	


Course Objective: Featuring the main course theme, filming antiracism in the 21st century, this multicultural course employs diversity in ways that help students to examine the unjust and anti-spiritual foundations of systemic, but geographically variant global racism. Spirituality was core to anti-racist movements organized by Gandhi who mentored Martin Luther King on the protest technique of satya graha, which means organized non-violent resistance. That is the same form of resistance that was used in Fall 2007 by students and Monks in Burma. 

This course assumes that racism, white supremacy and the racism internalized by racially oppressed people is a spiritual condition. In discussing racism in this course, it is not our aim to cast blame, but rather we aim to face truth and to promote healing. The white privilege built around the globe cannot suddenly be undone but it can be put to better uses that oppressed people call social justice. My desire that everyone wants to step away from racism and move into social justice because it is good for them is the primary supposition driving of this course. 

We will use various terms related to the concept of racism. The term racism is understood here as an unjust form of social organization predicated on the construction of privileges distributed according to racial classification. Students are invited to analyze this phenomenon as represented in film. The aim of looking at such film in relation to the readings is for you to contemplate the spiritual fortitude required of those who wish to curb the actions of others who seek to reproduce racism in the interest of their own population, gender and class.

The course relies on the classic anthropological method of cross-cultural comparison to examine some issues and problems associated with racism which, in the 21st century, is rapidly mutating into a kind of entity that is far harder to eradicate than it ever was. The lines are no longer clear-cut, but yet, racism prevails. I do not expect students to share this view either before or after class.

Opposite and different opinions are welcome, but all students are required to grapple with the materials that seems to suggest that western racism and its continued reproduction in a new guise indicates a condition of social justice that according to some cultural standards can only be evaluated as a case of spiritual bankruptcy. Any students having opinions that contradict this assumption and theme can feel secure as a student in this class. Your arguments will be voiced and I hope you will trust that I do not downgrade students for their opinions. If you do all of the work well, you can earn an ‘A’ by making contrary arguments as long as you provide scholarly evidence to back them up. A difference of opinion is democratic, but opinions lacking evidence lack scholarly substantiation. The task of every student is to learn how to substantiate your arguments, whatever they may be. In the process some of your opinions may or may not change. A change of opinion is not required as long as you have demonstrated a willingness to weigh the evidence and produce your homework as required.

Required Readings: In this course you are reading about different cultures in order to study the problem of racism using a visual approach. Our focus is on what colonialism, imperialism and white supremacy have been in the past and how they are playing out today in an era of globalization. A second theme examines how visual anthropology can help us to think about this problem while learning about different cultural groups. Finally, another focus is on the question of how visual anthropology can be used in practicing anti-racist advocacy. 
One required book is: Karl Heider, Pamela and Tom Blakely, Seeing Anthropology, 4th Edition (Be sure you get the right ISBN 0205512666 for the book w/free DVD). A second required book is: Sam Gregory, et. al., Video for Change: a guide for advocacy and activism. 2005. 
Reading Schedule: Some of you may find certain readings to be easier and some others may find the same readings a bit harder to comprehend. The over-lapping break between readings from the first textbook to the second text book may shift how you experience assigned readings. Website pages are to be read, not the entire website. Keep in mind that reading competence is rarely a matter of intelligence and is more a matter of how much time you need to allocate to have the best experience of the authors’ textual style and how that author’s content suits your sense of topical familiarity. There occasionally are scholarly articles assigned for you to read as well.

Reflections: When writing these short assignments, take the time to contemplatively reflect, but write them analytically. This means shifting into a contemplative mood or attitude that does not wax philosophical but remains conceptually analytical. This is most important when writing. That is, when you most want to demonstrate your mastery of the relationship between the different contents offered in lectures, readings and films. Try to communicate how these different materials inform each other. So much intellectual work is about learning how to reflect in an analytically productive way. It’s not just about having an ability to linearly organize your thoughts, which is important in western academe, but it is also about learning to synthesize the reading material. This means making the analytical connections that in our daily lives most people often miss. So analysis is about making connections; seeing structures; observing agency; and documenting claims by citing scholarly evidence.

Ethnographic Film Clip Viewing: You must be certain that your textbook, Seeing Anthropology, comes with a DVD. Each of the clips on the disk are 8-10 minutes, but sometimes you may be asked to rent or buy a film or perhaps you can get one from your library. I do not encourage you to download any films from the internet unless the website gives you a legal right to do this. See webpage: http://www.aucegypt.edu/academic/anth/anth341/Viewing.htm
Extra Film Viewing: You will look at films outside of the assigned textbook material. The recommended films are announced in the syllabus. But most extra viewing will be on You Tube or some online source. Beware that some sources may require Flash 10.1.

Evaluation: For projects there will be one 5-page mid-term, a number of ad hoc reflections written in class and one 20 page final paper. Each assignment will test your knowledge about the course (before and after mid-term). This means you must gauge your time and prepare before starting the evaluative assignments. This is less important for the mid-term which is largely diagnostic and is much more important for your final research essay. It will serve you best not to let anything prevent you from doing these assignments, because they will not be rescheduled. NO MAKE UP WORK IS POSSIBLE and NO INCOMPLETES.

Active Listening: Active listening is an important skill. It takes both time and practice to acquire. It is an essential component of productive discussions because it allows for the respectful exchange of ideas. It is important for you to understand and practice this skill as you work through this course and form cyber-relations with your classmates.
Listen in order to fully understand what is being said to you.
Rephrase what you heard the person say so you can be sure you heard correctly.
Ask questions that help you get more information. For example, “What did you mean when you said…?”
Ask how the person feels. Be careful not to assume that you know how the person feels.
Offer encouragement and support. Treat others as you deserve to be treated.
	Communication Blockers
	Communication Enhancers

	Blaming and attacking
	Asking for more information and problem solving together.

	Being distracted or using other body language that is non-attentive.
	Making eye contact, leaning toward the other person, giving full attention.

	Dismissing or making light of someone’s problem.
	Showing empathy, validating the other person’s feelings.

	Interrupting.
	Staying silent until the person is finished speaking

	Lecturing/moralizing.
	Withholding judgment.

	“Yes…but” statements. 
	“Yes…and” statements.


Adapted from: Media Education Foundation handout ©1999. Also see, http://www.pbs.org/journeytopeace/teachers/index.html
Grades: Letter grades to be given at the end of the will be calculated from all of your other grades for all assignments. The assignments in each grade percentage category (homework, mid-term and final essay) will be graded according to the following scale:
94% and up = A

90 – 93% = A-

87-89 % = B+

84-86% = B

80-83% = B-

77-79% = C+

74-76% = C

70-73% = C-

67-69% = D+

64-67% = D

60-63% = D-

59% and below = F

Tardiness: It is mandatory that all assignments be turned in on time. Late work is not accepted. A few small assignments missed will not do much damage to your grade if you otherwise are doing well and take advantage of the extra credit option. This is especially true if you are not late on most assignments and especially not on the two major assignments. Late major assignments are missed assignments; these can harm your grade significantly and it is my policy that you began the course with a grade of A. Try not to lose it.
Intellectual Property: While you are enrolled so you can learn from my knowledge. Please do not forget that the content you are learning is my intellectual property. So, if you find it necessary to repeat anything you have learned here, whether you do so in person or in writing, please cite me (or this course and its syllabus) and remember that this course was copywritten in August, Page © 2007. It is considered a matter of academic courtesy for the scholar whose labor produced the content to be cited. My name is Dr. Enoch Page and you may seek my permission to quote and cite any of my concepts or analyses as long as you are willing to recognize my authorship, along with the date the course began. One reason scholars write about courses they teach is to show other scholars how they, too, can teach a similar course of their own design. I will not quote you without permission for me to treat your text as quotable. 



Compilation Copyright © 2007, Enoch H. Page. This course is the intellectual property of the professor. This includes, but is not limited to, the syllabus, lectures, pedagogical approach, media selections, media uses and course notes. Except to the extent not protected by copyright law, any use, distribution or sale of any concept or any such materials requires the written permission of the instructor. Please be aware that it is a violation of university policy to record and reproduce, for distribution or sale, this syllabus, class lectures or class notes, unless copyright has been explicitly waived by the faculty member.

Thanks to the Americans with Disabilities Act, reasonable accommodations can be provided for students with physical, sensory, cognitive, systemic, learning, and psychiatric disabilities. Please contact the instructor of this course at the beginning of the semester to discuss a need for any such accommodations.
Sample Lecture:

Enoch H. Page. 2000. A brilliant study of black masculinity, whiteness, and homophobia. Film Review. Blind Faith, by Ernest R. Dickerson. 1998 IMDB. February 13, 2000.  

I imagine that Blind Faith was blocked from mass circulation. It's not

because it was made for TV or bad acting, directing or film-making. It

may have been blocked due to its highly charged content. It says that

black family members choose to relate to white world in different ways

that may generate conflict within our families. How this theme was

handled by writer, Frank Military, and director, Ernest R. Dickerson

reveals a side of black life too incendiary to be popularized. 

The title refers to how some blacks so believe in white definitions of

what's good, pure and noble that we strive for that to our own

detriment. Few films explore this theme and this one does so in ways

that threatens global racial hegemony. How would blacks change if they

could see themselves divided by racial sentiments derived from

hegemonic white culture? Many would not be comfortable with such

change.

An eighteen year old youth is charged with murdering a white youth. One

presumes racial injustice will emerge but the story takes a different

turn. Initially produced for Showtime television, it enjoyed a limited

theatrical run in 1998, but no one I know has ever heard of Blind

Faith. Still, it impressively was nominated for several Independent

Spirit Awards and should have won many, but such films rarely win

awards. I may not have seen it had I not been flipping cable TV

channels, and landed on the Sundance station. Oh, what a lucky flip

that was!

Dramatic acting and directing are superb, despite a made-for-TV format

stamping its sketchily structured mark on this film. An intimate black

cultural presence is evoked through well selected casting with

portrayals by some of America's best and most popular actors like

Charles Dutton, Lonette McKee, Kadeem Hardison, and featuring Courtney

B. Vance, as defense attorney and narrator, who recently appears with

Denzel Washington in The Preacher' s Wife. There are great performances

by Joel Gordon and Garland Whitt who play the most controversial roles.

Notable were highly credible European American roles played by Dan

Lett, Aron Tager, Shawn Lawrence and Peter MacNeill. Add to this

volatile mix the savvy subtly of a director like Dickerson. He's paid

his cinematic dues with John Sayles on The Brother From Another Planet

and with Spike Lee on six of his projects including Malcolm X. Such hot

cultural credentials would have drawn a huge black audience had the

film been properly promoted and distributed.

The trial of Charles Williams Jr. occurs during the fight for black

liberty prior to the Civil Rights movement when our only hope was the

diligent genius of a few black lawyers. Black men were supposed to know

their place or pay the penalty of death for actual or imagined crimes

against whites. One anticipates the usual lynching, but is stunned as

the plot reveals why a black boy and his people face a murder charge.

Less about the boy's trial and more about three brothers, one of whom,

Charles Williams (Charles Dutton), is the boy's father, the central

focus of racially gendered tension is established between the boy's

father and uncle who is his lawyer. Both the tension and action

emanating from estranged brothers throws them into a conflict that

opens wounds, thereby offering a chance at reunion and redemption. Will

an opportune healing be achieved? 

The film's answer is not revealed. Many will shudder at its capacity to

demonstrate how black men can succeed and fail in their racially

plagued quest for humanity when white world robs them daily of their

masculine self-esteem. For that reason alone, the loss of this film to

the masses is a great one and one needs no conspiracy theory to explain

how films like this, and similar ones, like Sankofa, by Haile Gerima,

routinely are not selected for mass circulation. This happens because

blacks may now enjoy access to the media, but ultimately, whitened

people almost unilaterally decide what will be circulated and promoted.

(See my essay, No Black Public Sphere in White Public Space,

Transforming Anthropology. 8(1&2): 111-128).

Among those who overlooked it, Blind Faith may have been too blatantly

honest about the harsh effect of racism on black families or too clear

about the racism-driven rise of homophobia in the black community.

Black responses to sexual minorities typically are formulated on the

white side and in anti-black terms: being a sexual minority in the

heterosexual black community is often seen as undermining black

struggles against racism. Despite the incredible work of Marlon Riggs

whose last film, Black Is...Black Ain't explored how black sexual and

gender minorities are grounded in black cultural idioms and commitment,

and yet even among those who love them most, such blacks generally are

considered to be shamefully and dangerously playing into the white

man's hands.

Another theme is that despite success, a black man's achievement of

whiteness can be impugned by his association with so-called deviants.

But the film does not stop there; it crashes forward by questioning

black masculinity. The triumph of love among black men secures no

victory over evil, however. Evil is not displaced onto whites, most who

behave as friends or allies in this film. Evil is located within the

black family and operates within self-denigrating spaces mapped out by

the failure of black love and affiliation. But locating evil in black

families is not done to blame the victim. Rather, it makes us reflect

on our taken for granted embodiment of racism. We are compelled to

notice how we aim to change ourselves in vain efforts to live as whites

would have us to live. Accommodating the imposed standards of whiteness

in ways preferable to European Americans is often not accomplished

without paying the price of one's soul. Exploration of evil is

accomplished without anyone standing on a soap-box. Blind Faith's

dramatic quality, passionate intensity and analytical depth reminds me

of a comparable film: Karim Ainouz's Madame Satã (2002), another 'must

see.'
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